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In the past twenty years, the debate between Post-practical Aesthetics and 
Practical Aesthetics is the greatest influence academic event in Chinese aesthetics. In 
1994, Yang Chun-Shi published a paper to criticize Practice Aesthetics. And then, the 
defenders of Practice Aesthetics immediately retort. Great debate was begun. In the 
debate, Yang Chun-Shi’s Transcendence Aesthetics, Pan Zhi-Chang’s Life Aesthetics 
and Zhang Hong’s Ontology Aesthetics was constituted the Post-practical Aesthetics, 
changed the integral pattern of Chinese esthetics research. 
Post-practice aesthetics generation is not accidental. First, Post-practical 
aesthetics is the self-correcting of Chinese aesthetics. Based on the times background, 
aesthetics was introduced when it come into China. From philosophy became to the 
applied science, lost academic independence. 1950s, by the influence of ideology, 
aesthetics still had no independence. Until the post practical aesthetics emerged, based 
on aesthetic activity aesthetic, situation was changed. Second, Post-practice aesthetics 
is the reflection of Modernity. Modernity is the modern spiritual power, have three 
levels. They are Desire level, logos level and Transcendence level. In China, there 
isn’t Transcendence level Modernity, until the generation of Post-practice aesthetics. 
Post-practice aesthetics is the first army of Transcendence level Modernity. Finally, 
Post-practical aesthetics is the extension of modern philosophy. Modern western 
philosophy had a great change, and impacted on the Humanities sciences profoundly. 
Post-practical aesthetes based on modern philosophy, have made the bold innovation. 
Post-practice aesthetics is complicated, as a unified aesthetic school, the 
foundation comes from the common function. Post-practice aesthetics has two 
functions: criticizing practice aesthetics and guarding ultimate value. The second 
function has the great practical value. In addition, the common feature is built on the 
basis of consensus. Post-practice aesthetics also has a lot of the theory consensus. 















Aesthetics and Ontology Aesthetics also have the independent structure; occupy a 
unique position in Chinese aesthetics. First, Transcendence Aesthetics take being as 
the logical starting point, by introducing the concept of inter-subjectivity, constructed 
the system of metaphysical aesthetics. It fills the lack of metaphysics aesthetics in 
China. Second, life aesthetics take sentiment as the methodology, put the 
theory-history-reality into together. Based on the life aesthetics, Pan Zhi-Chang find 
out the modern value of Chinese classical aesthetics. At the same time, supply the 
divine and faith dimension with aesthetics to enhance the aesthetic theory. Finally, 
Ontology Aesthetics start the study as the dissatisfaction with the status of Chinese 
aesthetics. It has a strong historical sense and practical applicability, but has a weak 
innovation. On ontology, Pan Zhi-Chang has many new ideas. To Heidegger’s 
philosophy and his art theory, he knows them clearly. In conclusion, Post-practical 
aesthetics is the important force of Chinese aesthetics. Make it clear, can help us make 
it clear on current Chinese aesthetic pattern. 
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